baitween mmgumm amnd mﬂdmml:m o m b,
wavs O Brien Cabove right). "They décided 16 remain downtown,
andl v crabod this clasidlec Continental apartnsent on a medorn,

_ industrial seabe. Woised antiquoes and antique detailing
- throwghout but inan uncluttered way. That approsch allews a
~ newspace to foel seasoned and ot the same time current.”

Ea%y

Fvolution

[f anyone can make
Chippendale look hip and
stainless steel feel
welcoming, it's Thomas
O’Brien. In an excerpt
from his first book,
American Modern, the
designer shares his
remarkable gift for creating
rooms that embrace
the changes life deals
us—and that just
get better with time.
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“My apartment is in a thirties builkding on $fth Sreet in Hmhuunmiltpnﬂh

ta impart New York glameur of the twentics and thirthes bo any

: . wrilling home just
by streamlining and lightening up the basic clements [below], xs 1 did when [ nsoved in. in

1997, By 2001, | was beginning to nuake a nyore significant investment in art; nuy place

is nowy about ingpiration and collecting [opposite] and aleo about not boing afrald of change.

1 bl putggrosan oave way of [ie, spame and serene as it was, bt [ st loved my
apartrment, Understanding that dilference freed me to use the space [ had and paake

Ithough I'm often referned to ns a modern doegigner.
my job s, 1 think., more about editing what has
come before amd making it inlo something mew,
I've always felt that you can't move ahead unbess

Wil know where :..'u:l'ru_-q,n|:|i|'|-.-. e, i arder to decide what wil

really want to take with you and what you can leave behind. In
American design, making these choices entails understanding o
;h.l:li:l.l:|.|| debt to Englizsh and Continental influences fltered
through Colonial assimilation. rural expansiveness and the in-
tensity of city life. Remixing these ingredientz—and making the
mix your own—is what I like to practice. 1 do believe there 15
somcthing in this process that is quite American in spinit and
ultimately moedern in implementation.

Practicality, industry. boldness, scale. Simplicity and sinecri-
tyv. Innovation, These are the ingredients of American modern
style. From the 1920s through World War 11, the first American

miodern moverment in design arcse. It was a homegrown Ma-

TOWHN & COUNTRY

sonscthing new, The white gtool is by Joln Dickineone the Hallings secretary to
the Dt af the fireplace i a plece [ designed for Hickory Chair™

chine Age claim on European modern
icheals, intended o have an impact
on the daily lives of ordinary peo-
phe through mostly modest objeets
Though this is certainly a huge touch-
stone for me with regard to the forms
I mast like and return to, in describ-
ing American modern today, 1 mean
to borrow omething that is mone o
set of foals than an aesthetic. And
these tools show how o approach the
whole mix of historical siyles, from
traditional (o modern.

When people ask me what 1 da, |
start by making this link between the
traditional and the modern. Yory of-
ten 1 find that people will be attracted
to something other tham what they
live with but won't let themselves bry
it. The tracditional client is drawn to
moclern things; the modern cliont
craves antiques. For those who find
their WOy LD me, my |'|.|'-:h:[l.|-'.|:'- aF my
New York City store, Aero, the majos
breakthrough s alwayvs seeing that
these elements can eoexist and actu-
ally look better together than apart.

Mol =0 long ago this approach tode
.h:i!.m wink Viewed ag a Yague I‘I:'.III el that
worried advecates from both tradi-
tional and modern camps. But now |
think it iz the link for people who have
become comfortable with what iz reconciled, and indeed what al-
wavs was, i design’s terra firma of honest cralt and ¢lear form.
Make an olyject work wiell and look correct in proporivon aiiadl liie,
Highlight poc Wl =trectiure and authentie details, Eliminate exoess
but price gracefulness, Be sustainable and sparing in the use of
materials, Create for the enjoyment of all=not just some,

These foundations and tools carry over from classical style to
pecclassical, from Georgian to Federal, from early to mid-
century modernism—all of them the building blocks of my own
wense of tradition, And the comman thread 12 the power o -
duction: less ornament and less matenal, The simplicity in
modernism decs progress directly oot of this kind of thinking,
for things become mone madern whion Lhey nne abbreviated. Yol
its mll =il historiceal, and its all revisited, pefned and reinter-
prefted agaen and agaan in keeping wath the lafest audienoe.
Every generation is a ereator of it5 own modernism,

S0 when people ask about what [ do, 1 miaghl ay that I I'.|.'||:l
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finad the classic elements from past generations in furmishings
amd then odit them to work together for this one, An Amoerican
e of relnvention: traditional things for modern Iving,

Cheer the vears ot my design studio and through my store, e
been privibeged to work on different kinds of homes for elients;
QoL il Cily resibeamces; storecal and more modernist spaces,
1" al2o cxperimented with and documented certain ibéas i my
awn homees, Taken Weether, they ane clanfusd and cchibed spaces:
thew blend abd sund mew clements But the proaportsons i that biemnd
are wngeee Boocach propect, determaned by what thae elients lbisd,
where they started from and wihnt the intenar hoad (o 500 Wath all
these vanations being possible, with the boldness of indiviclual

Clholoes, cacl lome 15 a Dree delegate of Amencan modern sivle,

TOWN & COUNTEY
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My joh, finally, iz to determine the set of ideas that will create
the right balance for each project, Making a home—or really,
making any design decizion=iz ultimately about the search for
an inner reason that i honest: Why this pieee? Why this place?
And in that search lies the real usefulness of design. [ hope my
work not only illustrates that search bul algo descriles aspects
of American modern living that fecl calm, subtle, comlortable,
beautiful and collected, To alm for these qualities is to have an
artful life, wherne we choose even the simplest objects with puar-
pose and are rewarded by the integrity of our discoveries,

Frons fhe book Amoertcan Modern fAbrarms, 2000 £50), Jl_'|.' Thones
CBrien, Written with Lisa Lighl, Photographs by Lawrg Resen,
Al righis reserved, %
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“The ownaers of this downbown Lol
By writh & slgmificant collection of Find
French modernist furniture. But fecusing on
only one genre can become limbting. By
bringing in other pleces from the poriod and
axdding Asmcrican tenss in particalar,
we masde the resulting space mong casual,
byered amd truly meodoemm. Te create the
kitchen [opposite], we need ideas and materials
that echa those i the rest of the laoft
Though it has a very clean attitude, it
offers lnyers of detail that give it the
of a mone traditional kitchen, The
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“Far thit konke Filth Avenoe apariment, we actembled acollection of art that i€ modomm 1o live with
at i% not only moderm art. Then we nsod ool understatensent 0o reinvent the formality of
a magical Mew York address. In the entrance hall [opposite], Irving Penn'’s photograph Meurth for L'Oréal
[1ees] ks disarming in & ey that puls the serious antiques and ohjocts ot ease. [n the living room
Tabarve], the vl of matching fabrics and mirrored elemeénts ke the Mcing $olas revives
adeliberately formal situation All the sams, we didn't want overly traditional forniture shapes.
Cleandr farme keep Uhe space modern, with the right mix of comfort and refinement. The uphaolstered
prleoes wiene custon - made; the wodl-and-silk carpet is one | designed for Salfawich™
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