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Moving to Manhattan from the suburbs after their children
were grown, a busy, successful couple—she's a major publishing
execurive, he'’s a leading physician—wanted a duplex apart-
ment so they could retain the feel of a house. Bur evaluating a
rundown two-story co-op on the Upper East Side required
d for more than 25 years
as a consular residence, the apartment was filled with so many
ed, the wife recalls, as though a cult had died
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assembled an expert and like-minded team to execute it
Architects Pietro Cicognani and Ann Kalla, who had
designed the couple’s country house, understood the wisdom
of playing up the distinguished heritage of this 19205 build-
ing. They sugeested sympatheric gestures like replacing the
drab travertine floor of the entry gallery with white-veined
black marble to match thar of the original doorjambs. With
cqual responsiveness, interior designer Thomas O'Brien of
Acro Studios replaced the fifties-style wrought-iron handrail
of the curving staircase wirh a graceful wrought-iron-and-

mahogany interpretation of a 19 h-century English design.
That glamorous entry space opens onto a dining room with

wood paneling that was disassembled and painstakingly

restored piece by piece.

The furnishings that O'Brien and the clients chose
topether are considerably sofrer, smaller, and more wide-
ranging in period than the massive Jean-Michel Frank-
inspired pieces the designer usually favors. Although there are
many rooms in this apartment, none is particularly large, and
that intimacy is enhanced by the judicious placement of per-
fectly scaled objects. In the long, somewhat narrow living
room, O'Brien carries off one of the most difficule decoraring
that work
well individually as they do wopether for larger gatherings.

Here O'Brien'’s palette widens notably from the cream-
to-taupe range he is best known for, The jewellike wones of
the numerous magnificent Criental carpets are smoothly coor-
dinated with the celadons, barely blues, and pale vellows of
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than twenty were audiric mned before final decisions were made.
As the wife'’s decorating-savvy friend Berte Midler had fore-
warned her, *Wair till you get to the rugs. It's the worse!”
Though many elements in the apartment would have
been at home here when the building was new, this is no
period piece, which is signaled by the first photographs than
confront you upon entering: a pair of black-and-white Robert
Mapplethorpe studies of a male and a female nude (albeit rel-
arively decorous for thar shockmeister) and an enormous color
self-portrait close-up by Cindy Sherman looking like some

demonic camival reveler. In room after room, the very proper
decoration is deliciously subverted by the kind of unsertling
photography coveted by trendies half the owners' age and liv-
ing cighty blocks downtown. The rest of their collection is
1'|.;L|.||l'-.' provocanve, l.k'|r|l WLHL'- 1"-. Hilt]t |.n|'lfl'Ll!:l.lliun.ﬂ
palnters as Lucian Freud and Leon Golub, and several surreal
pictures by the outsider artist Robert Helm.,

"My philosophy is that our house should be casy to live
in, homelike, and reflect our particular eccentriciries,” says
the wife. “But I've never before lived in anyrhing thar could

pass for elegant, so this place 15 our idea of heaven,”

The sunny living room {above and opposite) is pulled together by a warm-toned Hereke carpet . 1900 from the

Rafael Collection, New York. Above: Cindy Sherman photo of a devilish doll jolts an 18th-century parcel-gilt console bought

at Christie’s and a carved alabaster lamp from Coconut Company. In front of 19th-century Chippendale-style mahogany-

and-glass sereen, the tufted sofa is upholstered in Lee Jofa’s striped fubric. Opposite: In the mirrored fireplace niche,

an arresting oil by Leon Golub hangs over French marble mantel and Irish Chippendale chair, both 18th-century, Pair of

sofas in Holly Hunt's striped velvet. On wall at right, 1999 Lucian Freud portrait etching from Acquavella Galleries.
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Clockwise from left: In the
den, against William Morris's
Compton wallpaper from
Sanderson, disaster pictures
by Sebastian Salgado.
Saraab carpet from Safavieh.
Private sitting room, with
Cindy Sherman Movie Still,
includes settee covered

in Clarence House velvet.
Master bath with

Bicdermeier pedestal cupboard.







